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SCULPTURE, BY BRANCUSIL
On exhibition, Modern Gallery.
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Nt is with our Academy
thme, Tt b= too bhad that the enrrent
“Winter” exhibition touches so low »
level inartistie interest that the feat
Just performed by Mr. Weir upon his
tdebut as president of the society s
rablwdd of much of its significance

0 I

Nowertheless his portrait of an elderly |

wonn in white s o good pictare

It i not o work that will be taiked
abont Artists who pass
along the line in the Vamnderbilt Gal-
lory

especially

estimating the varying degrees
of snecess of their rivals will say
they see it, “That's good,” and then
e donbt they will speedily forget it
It has quiet charms, however, which
it not sensational will wear well in
o portrait The  artist the
padette of the impressionists, but s

HEJ

lises

the sitter is posed indoors he has re-
<trained the color to a quiet pearly
amd has put nothing into the
desien by way of embellishiment it
Is shmplicity itself,

It calls attention anew to the mak-
Ing of peatraits, which with land-
seppwes e the two hranches of art
Inta which the Americans seemn de-
termined to restreict their efforts It
is just a case of an elderly lady sit-
tif upon a chair in a Even
the room is vazue amd nothing is cer-
tadn about it except that it
window,  Nevertheless there is more
in the picture than the lady, There
I~ always more in a portrait than the
sitter. That extra something is the
quality that gives the pieture its art
vitlue, if it has any—the personality
of the artist
allty at all=—and it is surprising how
many of them there are—give us noth-
ing bt the sitters, who might just
as well have heen photogzraphed  for
all the interest the outside world will
take in these etligies,

The prize winning pertrait of Ce
cilin:. Beaux  of Lidy, presumably

tone

rooin.

has a

Artists withont person- |

from. Philadelphin, in an ermine tip-|

pet aned togue, writing with one glove
on ad one glove off at an Empire
tabile, is as apposite as one could wish,
] with n
geanee, ad bravara painting bheshdes

haus  embellishments vien-
Nevertheless artists will say, “Clever,
but I don't like it.”
explained upon the ground that they

This cannot e

have taken o fancied dislike to the
sitter (who s vividly realizsd)y, for
artists will stand even Senators in

art 1f only VYelasquez paint them, and
even art evities if painted by Whis
ter, bot muast vather e atteibuted 1o
some essentinl shallowness in the art-
Ist's attitude toward her subject, whao
in spite ol the expensive Tur tippwel

At tovpue s a0 homan being, we
Lrust The word “noble”™ s not n

word that will be applied 1o the pie-
ture save by sycophants and  flat-
terers, of whom they are, alas, some
I every community,  One fears that

T is not every Aeademy that has | wanting, must be dragged into the
its president lead off with the light and welighed,
best picture in its exhibition, |

this l

Both canvases
that are shown are hut color studies
apvarently, or at least no other cate-

gory comes to mind in which they
may be placed,
One = a nude, a three-quarter

length wirl with a parrot
the pude fizure is a wihde space of
repecllent  purple which  is equally
shocking next to the lHvid green of
the parrot and next to a red drapery
at the other side of the paiuting. The
colors all through the picture are hot
atd objectionable.  Color has never
been the most admired feature of this
talented artist's output, therefore he
i= quite right to study it and to en-
rich his experience in color. He has
heen 1 advised in submitting such
crmde studies to the public, however,

The hanging committee, In despera-
tion as to where to hang <o warm a
proposition, finally had a lueky in-
splration amd hung it next to Jonas
Lie's big fishing boat pleture, which
i« just as terrifying to contemplate.
The two pictures shriek to heaven in
thelr corner in mighty dissonances.
In n way they offset each other and
it is certaluly wise to segresate evil
in thix fashion.  If Mr. Watrous's
“Drieees” coulid have been added to
the group an even greater publie ser-
viee would have been retdered

The Inndseapes in the Winter Aeal-
emy are so like the usual run of Taml-
scupes in Avademy  exhibitions that
one fancies they  are the ddentieal
works, We have one or two men whoe
et the sime subjects vear after year

Back of

without varving the details or the
el of  their  pietures,  although
“moca]” s too handsome o word 1o
associate with them: amd these are
the ones the juries love to honor
These artists paint this thing thar
they paint glibly  enongh, bt they
have no power to awaken our emo

tions, to stir us, or entertain us, for
the landscape to thelr unimaginative
souls  represents nothing but  faets,
They never play o game with their
Inndsenpes.  They never try one ele-
ment agninst another in working out
their themes.  In a word, they never
see a motif. They have lost the sense
f atmosphere that even the Jespised
Hudson River school enjoyved,

The above paragraph is written
really for a group of painters to whom
srnest Lawson does not belong.  His
winter landscnpe I8 the best in the
xhibition, although it i far too biz
‘or my taste.  He has painted a hill-
dde covered with snow and the white
nuss of the hill advances to the eye
imistakably but in a sabtle fashion
There Is something so intense ahout
it thut one feels that Lawson mude
he foreground come forward just hy
sheer will power,  The snow ecoversd
bridge amd bushes in the contre of the
anvas would, however, have Leen
nongh for the picture. Ahour twelve
inches of eanvas cun be spared on
dther side,

IRobert Spencer. who gatued a Lal-
il prize a year or ugo  and
howed o tendency to repeat his of-

=i

| feets, s observed to be teying to break

Miss Beaux prefers heig “in society™ |

to being noble,

One thing she suceeeds in always,
however, and that is in giving all of
Ler people the air of being from Phila
delphin. This is nothing against them
of conrse,  Op the contraey, it adds
to their interest, “There s a certain

obligueness  of  vision  that  is very
chavacteristie, It comes from  their
Wiy of life In Philidelphla one

must live north or south of o certain
street, Marvket steeet, 1 helieve it
vitlleed 5 o frome infaney  the  god
Philadelphians are ttught to assame
the look of not being aoware of where

is

they wre when they are discoversl
ot the wrong side of this dividing
Hueo There has developed in conse

quence in the hest type of Philadel
phiviins o certain expression of Chi
Hodserie that s captivating, onee yon
Kooy swhaot i b= aned whenes it oomes,

We bave mentioned  painting No
Lo point of mervit, and painting No

Do podnt of dnterest; mow s there
anyone else that shoubl e en-
ot Usaally of  late years  we

haves b compelled to pliee George
Betlows prominently in the Hst; hat
[RRTH R

wway  from  the rr.,
Sradse for the attempr,
1zreenhle,

He o deserves
He has an
retined, rather too modish
v opaldette, but if he were to have
ontinmed painting that old factory
n Philadelphin in those pearly tones
o his until the end of time he would
have developed into as great o hore
is those three Academictans who have
alrendy been scolded, although thelr

names are not mwentioned,  He has
heen hunting the secret for muking
Yulldings  romaotic, and wysterions,

and has saeceeded enough ot least to
show that he has bhecome dissatistied
with bare and unadorned faers, There
= u row of tenements In his
pleture that is so atteactive that one
would like to live in them, and there
are  some  itinerant  venders  al
women purchasers thrown in for your
money,

M. Bpencer exhibits for the tirst
time here o tigaee piece, which has
obvious merits and defoers, A Ly
sits by o ten table inoa croom  fur-
tishedd with gennine antigues, (Truost
P'hitadelphin for that ! The Indy
I drawn nicely and the antignes are

drawn nieely It Is so pleasant to
ol o Inndseapist whao isu't eontent
with his own landsoapes  and who |

wlsa does fignres well that there is
temptation to tell hibm frankly, n€ man
tor o, what the tronhile is with his
By dlvinking teas ACrer all, why not

In the fivst place the Ty
merely posing,. The room Is probably
woread oo el the aetist ealled o
the Ty o sadd S0 here; there s

i=

ke o glitter and to give himself a
chanee to do some showy palnting.

My lmpression is that there are
about forty pletures of interfors and
«till lifes In the Winter Academy that
were undertaken by the artists and
carrled out in a manner as perfune-
tory as this descrilwdd, but as they
are not Jgrawn ax nicely vor colored
as nleely as Mr, Spencer's  they
sha'n't have the bhenetit of a speclal
erittelsm like this,

The sitter sits upon her chair and
very nearly coneenls the faet that pos-
ing for o pieture isn‘t all the fun that
it i= erncked up to be. The tea table
iv. for the sake of the composition,
wlmost back of her, and the poor vie-
tim cannut rendily get at it for the
nevessary refreshment,  Ah, that was
n serious error, Mr, Spencer, to pluee
it there, Tt almost implies a lnek of
humer upon your part, or perhaps ton
much,  Too mueh is as bad as not
enough, Incidentally, T don't like the
Wiy Yol serve tea to your models,
And there s only one cup! 1 don't
know what the rules of studio eti-
quette are in Philadelphin, but 1T have
some acquaintanee with the atelier
customs of Parls, which have the
merit nt least of being human, There,
when the model faints with fatigue,
no one dreams of touching n button,
ordering tea from n prim maid  and
placing the single cup of ten where
the Indy ean scarcely <niff the per-
fume.  Made g your mabd makes it,
in that ontlandish rig of yours, 1 dare
sy Your tea has no perfume, But
that doesn’t affect the prineiple In-
volvesl,

No, Mr. Spencer, not only the eti-
quette but the whole spivit of the pic-
tre is wrong It when the idea of
painting a Lhudy drinking ten first oe-
caurred o you you o had  considered
some of the significnnees of tea drink-
Ping you might have seized the more
permanent aspects of the ease,  Did
you say to yourself, “1 am going to

[ paint such a pleture of a lady drinking
e that everybody henceforth will re-

fer to her as< the Tea Drinker, just as
Cthey call Michelangelo's thinking man
Didd you realize yon

CThe Thinker®
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“THE BATHERS,"”

BY MAX WEBER.

Exhibition in the Montross Galleries.

have nm one life to live and but one
| set of pletures to paint? Did you say,
s s to beo my tea drinking pleture,
I dedieate it to tea drinkers, T will
puat all T know of ten dreinking into it
T will make o beautiful ten drinker.,
All the rest of my life this will repre-
sent my attitude in early  manhood
toward ten drinkers, T will do this
now and be done with it, Onee 1T have
finished this, T will never paint an-
other tea drinker as long ns 1 live,
I'his will be my tea drinker''?

Hid you asked yourself these ques-
tions, Mr. Spencer, 1T don’t think you
would have plaesd the ten outfit in
such awkward relationship to the con-
sumer, o faet, 1 othink you wonld

huve altered the pieture considerably, |

And now, au orevoir, T am rather
Cinelined 1o like your work, and that
{15 why T have enjoyed this chat.

SIS this will of matter expressed
| In shapes and volume that T eall
plasticity.  This power, this will, Is
not solely
ter itself,
corresponds to our own instinet.  In
looking ot u tower whose helght is
too great a feeling of disquiet comes
over us.  We feel that the materlal

found imprisoned in mat- |
It is a natural force that |

respected transmits to us a sense of

| satisfaction, It s from this that
{contnet between us and a work of
Cplastie art derives.

“It 1s therefore the plasticity of
the fmage that awakes sensations in
us; and the most Indifferent object
reveals itself to us with an unfamillar
force and charm if this object s in-

terpreted by a purely plastic means,
| tudependently of what a work of
plastie art represents; it Is solely by
its plasticity that it speaks to us.
Plasticity is the poetry of plastic art.
It Ix 1ts essence. To seek it poetry
elsew hiere Is to draw it toward error."”
The above s by Ell Nadelman,

in the gallery of the Photo-Seces-
ston cortainly  make thelr  effects
largely throngh plastic gqualities they
possess,  They ave =o plastie that one
can apprecinte the value that the
| seulptor puts upon this quality in his
Httle article, which has some of the
amiable exaggerations of youth, *

It Ik difficult to escape ‘the cou-
| elusion  that the development of
| Nublan handierafts in the Middle
| Empire wus due to the Egyptian ar-
tisunx brought by the Egyptinn army

whose sculptures pow on exhibition |

“EN CANOT.” BY

MARY CASSATT.

On exhibition, Durand-Ruel Galleries.

excavations of the Harvard expedi-
tion, in the Boston Museum's Hulle-
tin. Think of the explanations that
will be given by learned sclentists
2,000 years hence when they dig
the machine mude Renaissanes and
Grecian architeetural ornaments from
the dust heaps that will have long
coversd New York city by then!

The prospectus of the new English
maganzine calledd Form s a sutli-
clently curious document, constdering
the circumstances of the time. The

list of writers and artists enrolled in- |

clhides some of the best names
Englamd.  Part of it is as follows:

“When the general failure of poli-
ties has revealed the primitive emo-
tions  which  underlie  international
relationships, amnd the contention of
one nation with another implies the
presence not only of energy but of
ldeas, not only of wealth bat of char-
acter, more than ever is it necessary
that the arts should declare them-
selves ald emphasize their perma-
Hent resolrees

“In the period  immediately  pee-
ceding a great soclal upheaval, art,
ever the first to be affected by the
utidercurrent of unrest, hears witness
to it in abstract forms of expression;
but it activity is no less certain be-
catse during war and romors of war
the ordinary channels are not any
longer available to earry it into the
minds of those capable of receiving
and being influenced by it

In

“The common though false belief

that art prospers hest amid material
prosperity is responsible both for the
too lnnecent  dependence of  artists
upon  the commercial machine by

which dealers, editors and clerks of |

all sorts persuade art to serve their

purposes instead of its own and also |

for the fact that this machine, becom-
ing disorganized, can no longer be
useful unless it be in the service of
commonplace and ephemeral talents
whose importance is momentarily ex-
nggerated by popular clamors sl
passing excitements

“Significant at the same time is
the fallure of societies and guilds,
which, whille professing to wateh

over the interests of art, betray their
real incapacity to organize, in the
face of a dire need, the clvilizing
forces whose value they should he
the tirst to appreciate and set in mo-
tion. Thus by a consent too general
to be overlooked the artist, who is
at all timex a real leader of thought
whose labors mark the highest prac-
tical achievement of brain and hand,
must either suffer extinetion or, poss
sessing =till his power to fnvent and

“NOIRMONTIER," BY RENOIR.
On exhibition, Durand-Ruel Galleries.

[ mourn the loss of Rhelms and Lou-
vain, the cause of civilization is one
| with the cause of art, and every evi-
| dence of creative power ig of lmme-
diate value, This being true it might
yet he possible to take too abstract
a view of the case, regretting the de-
struction of =0 much monumental
| eraftsmwanship without staying to ap-
preciate at its real worth the genius

Edward 1. Farmor|

5 West 56th St.. New York

Invites attention to a very

Interesting Collection
of

Ming Pottery and
Blanc de Chine Figurcg

of the Ming, Kangh-si and Keen.Lung
Periods, together with other important

Chinese
Art Treasures

ARTHUR Lotior
Unusual Gifts

Near the Ritz and Piltmore
NEW YORK
W. H. SPEARS Tel-Murray Hill 2285

' Arlington G;Herles

MODERN PAINTINGS
| Characteristic Examples

} of the

' Hudson River School

' Always on View

—_——

January 3rd to 15th, 1916
Exhibition of
Pictures of the Arctic and
Antarctic Zones

by
F. W. STOKES

|of our dwn time, and the part it ||

| must bear in the ereation of new || 2 A y

[ forms of beauty. ' 274 Madlson venue
“Those who are responsible for | between Suth and 40th Strects, New 3ok

this magazine not only realize and
are gulded by the profound intellec-
tual changes that are the outeome of
the present social upheaval bhut rhey
have reason to be contident in [ =
viding generous scope for many fine
active talents In art and liternture,
“With no desire to mislay among
wordy definitions the settled convie-
tions which stgnd behind this project,
It may yvet be stated that form lmplies
not their outward evidence alone but
is the effect of shapely ideas vari-
ously at work upon material.  This,
the true balance of imaginative and
technical values, ineludes therefore
all the resources of mind and method,
and sets art free in the widest sense
from arbitrary standards of taste im-
posed by any effeminate conception as
to its origin and pugpose tending to
relegate the artist and his work to a

place remote from the vital concerns |

of mankind.,

“The general subject matter i con-
sistent with a care for unchanging
 human interests expressed in poetry
and other deliberate writing haviog
relation to the organie scheme of the
magnzine.  The drawings and the
writings, however, stand  independ-
| ently of each other.”

“CARVING” BY MAX
WEBER.
On exhibition, Montrose Galleries.

Old Chinese
Beautiful Jade Flower |
Trees, Bird Cages
Goupil&Corirs

Porcelains, Jades, Ivories
CHINESE RUGS from our .un|
Gifts:

looms at PEKIN, CHINA
w.lflel: Color |
Etchings
Engravings
: ghqlogravures
Fine Art Books
AND
ROOKWOOD POTTERY I

58 W. 45th St. (.0Wr

l
EXHIBITION OF PAINTINGS

Hy

Charles Caryl Coleman

After an absenee of vight syears Tt
his native land, Mr Coleman has
turned from his island home i Capr
exhibit his recent work The group
cludes Paintings in O Pastels and Dras
‘ ings in Tempera

ROSE GALLERIES |
246 Sth Ave-cor. 28th SU

Exhibition of Paintings

African Negro Art

Dally 10 A M to 6 PP M

"MODERN GALLERY

500 Fifth Ave., Cor. 42 St.  Room 104

[ Samuel Schwartz's \
Sons & Co. |

Offer a Comprehensive Colle n of

Etching,s & Engraving
y Eminent Art:

Appealing to Discriminating Gift Seekers

200 Fifth Ave. atc.e 30th M. |

—

—

WASHINGTON SQUARE GALLERY
47 WASHINGTON SQUARE

WORKS BY ROUSSEAL, PicArs0
GRIS, BRAQUE, LEGER. KI\ERA
BRENNER, DERAIN, GALANIS D

|| VLAMINCK, CHIN YIN AND OTHIRS
Il REPRODUCTIONS OF ANCIENT AND
| MODERN ART.

—

TheClapp

Jades, Porcelains,

and Graham (.o.

Formerly with Lanthicr’s Old Curiosily Shop
. 420 Madison .Avenue, New York

Invite your inspection of their collectio

Jewelry, Old Sil::

S A L represeut in every case Egyptinns 1iv- | luitiate, take a new exhilaration from 1} . W ! . !

to be menti “;": '."' ':""'“t 'l""""i'.' "1 2ol Li-"" hoere Fhien he moved | labors  under straln and  does not | of occeupation,  The statuettes, al- [ ing in a forelgn land in which there  the confiiet and find freedom in belng IVONXES, JAVMS, . I’ maowr

'.' J "' Hlowed ar ll, Wever, the work table further away to help | find itself normally condittoned,  In|{ though almost excluslyely of local | is, up to the presend, no trace of a so completely vid of many unfalthful 1 b, S F r - 3 .2 8

:ni-” ||-|‘.I-I.'.‘-||‘|\ :;»Lrp.m siecesses that I||.--|...|1||m-1|inll nud then at the st \m.- same way any object in \\-|,l‘.|,|,i,,,,,...‘_ are characteristically Egyp- [ native seulptural art.'” | trlends at once, (Hld = !Hflt”f or Almh; N l amtn ey t
i e Bowevier decided to gt e seme tea things to | the needs of the material have been ' tian In form and technique, and they From the account of thé Nubian “Roo long as men can  sincerely Marshall (app / o]
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